



22 September 1922–9 December 2011 
Betty Crouchley died on 9 December 
2011, aged 89, the day after she had been 
to one of her clubs, and not long after a 
round of chamber music and orchestral 
concerts.
Before her marriage to Jim Crouchley, as 
Betty McDougall she contributed much to 
Fryer Library, The University of Queensland 
Library generally, and Sydney (briefly) and 
Macquarie University libraries.
Betty was born in 1922 at Ulmarra (NSW), 
with family lineage including very early 
Australian settlers, both convict and free.1  
After Brisbane Girls Grammar School and 
working in a bank, she became a secretary 
to ‘Doc Robbie’, Associate Professor FW 
Robinson, founder (along with Professor 
JJ Stable) of the Fryer Memorial Library.2  
Already a voracious reader, she was 
seeking the educational opportunities 
that work at The University of Queensland 
offered.  According to Peggy Burke3, Betty 
was told that her first duty would be to 
read all the books in the Fryer collection 
and to be curator of that library.  (Talk 
about ordering a fish to swim …)
Fryer was the ‘home’ for students 
interested in Australian literature.  At the 
celebration of Fryer’s 80th anniversary in 
20084 David Malouf’s tribute to those times 
had Betty aglow:  Fryer Folios has several 
times reported his continuing association 
with the library.  If he had been alive, the 
poet Val Vallis would have spoken very 
much in the same way.
The annual reports of the University 
Librarian of the 1950s show Betty’s 
progress after she transferred from Fryer 
in 1953, going first into the cataloguing 
staff.  The library was a congenial place to 
work, except in salary.  So, in November 
1955, fifteen months for Betty ‘to proceed 
overseas’—no problems; 1956-1957 two 
branch libraries; 1958 Serials Librarian; 
1959 Head Cataloguer.  (In the last two 
she gave brief training to the tyro Spencer 
Routh.)  As senior staff left, Harrison Bryan 
to Sydney, Barry Scott to Macquarie, Betty 
acted as Deputy then University Librarian.
But then Betty herself went to work for 
both successively.  After her marriage and 
retirement, the Australian Library Journal 
in 1968 published a tribute to her role as 
Deputy in the planning and setting up of 
services in the infant Macquarie University 
Library.  It also praised her training of 
librarians, in lectures and tutorials.5
I thought that Betty always dealt with 
situations with clarity, reinforced by relevant 
reading, and with a quiet authority that was 
not authoritarian.
Australian studies benefited again during 
Betty’s married life in Brisbane.  For the late 
1970s and quite some time into the 1980s 
Betty was a part-time state research officer 
for the Australian dictionary of biography, 
in Queensland.  These state researchers 
help ADB editors in Canberra, and authors 
in the field, not only with details of births, 
deaths, and marriages, but with much else.
But Betty didn’t just help struggling authors 
and editors:  the Australian dictionary of 
biography has twenty articles authored or 
co-authored by Betty Crouchley.
Betty continued her wide reading, travelled 
(Britain, Europe, Turkey), went to chamber 
and orchestral music (but not flashy 
theatrical stuff like operas or ballets)6, and 
was a gardener and bushwalker to the end 
of her long life.
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John Knight
2 December 1935–24 February 2012
‘Big man catching a small wave’
In February, 2012, we said goodbye 
to John Knight—fine poet and haijin, 
associate professor in the University 
of Queensland’s School of Education, 
generous mentor and committed 
publisher, and lively member of the 
Australian literary scene—after a long 
illness which turned sudden at the end.  
Among the many sides to John’s life, I 
knew him as poet, publisher, friend.
I knew John for roughly the last ten years 
of his life; I met him when I was invited 
by Ross Clark to join a group of poets 
who meet monthly to share their new 
work.  My first meeting was on Lidija 
Cvetkovic’s veranda in Yeronga, and in 
that sunny, leafy place she read us her 
wonderful sequence of poems on snow 
(later published in her book War is not 
the season for figs (UQP 2004), winner 
of the inaugural Thomas Shapcott prize).  
The poets’ group had no name and 
no structure, but John was perhaps its 
ringleader.  I remember his concentrated 
listening and careful comments, and his 
sudden intake of breath when someone 
came out with a line of pure poetry—and 
his mischievous humour, and the times 
when the discussion went gloriously off-
topic.  The group came to be important 
to me, as a place where we could briefly 
lay aside our work and all the other claims 
of our lives, to honour the thinking about 
life and language which go to make 
poetry; and to listen, and give each other 
responsive feedback, which gives us heart 
to continue …
John wrote, in an editorial in the journal 
Social Alternatives in 2001: 
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SPENCER ROUTH retired from The UQ 
Library in 1997 after a career spanning 38 
years of service as Reference Librarian and 
later as Collection Development Librarian. 
He continues to serve as a member of 
the Queensland Working Party of the 
Australian dictionary of biography, as well 
as contributing biographical articles to this 
work.  Spencer was awarded an honorary 
doctorate from UQ in 2005 in recognition 
of his distinguished career and contribution 
to the University Library.  He was awarded 
an OAM  in 2011. 
Above: Betty Crouchley (nee McDougall) and a wattle tree with Barbara Bygott and Jane Oakley, 
probably located where the Social Sciences and Humanities Library now stands. 
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Above: John Knight, UQ Archives.
OBITUARIES
‘... unlikely for one brought up in 
a fundamentalist context, I’ve a 
peculiar passion for poetry. Not 
just for reading, for writing it. 
And for working with others who 
share the same passion. Poetry 
readings, workshops, seminars, 
editing sessions. Yes, there are 
still people out there who read 
and write poetry. I publish their 
work. And some of them are my 
best friends. I learn from and with 
them. I love and treasure them and 
they—I hope—me. I’m alive in ways 
I can’t otherwise be when I’m with 
them. (There! That’s my collective 
dimension.)’1
Jacqui Murray gave this account of how 
John became a writer of haiku:
John was introduced to haiku in 
the late seventies after which he 
sporadically experimented with 
the form until 1988 when he came 
under the spell of haiku masters 
Jack Stamm, Kazuo Sato and 
Tohta Kaneko who were brought 
to Australia by Japan Airlines 
for Brisbane’s Expo 88 … One 
glorious winter afternoon John, 
Ross Clark and Jacqui Murray 
joined the masters for a leisurely 
lunch cruise in a yakatabune, built 
in Japan and shipped to Brisbane 
for Expo, up the Brisbane River. 
The cruise included a haiku master 
class. More would follow, providing 
guidance and confidence in equal 
measure. In haiku John had found 
a literary form that freed him from 
the tenets of postmodernist literary 
criticism. Soon he was soaring, 
rising to become an accomplished 
and internationally recognised 
haijin.
His was an insistent voice behind 
the formation of the Brisbane-
based Paper Wasp haiku group 
in 1989. He was also a persistent 
advocate and foundation editor 
of paper wasp: an Australian 
journal of haiku. His published 
haiku includes Wattle winds: an 
Australian haiku sequence (with 
Clark, Murray and Jack Stamm, 
Paper Wasp, 1993) and his own 
collection big man catching a 
small wave (Post Pressed, 2006), 
described by Jeffrey Harpeng as a 
‘tender collection of graceful haiku 
ever hopeful in their sadness and 
their joy’.2
John’s verse and haiku were widely 
published in journals and anthologies 
in Australia and internationally.  As well 
as his haiku collections, John published 
three collections of poetry:  From Derrida 
to Sara Lee, (Metro Arts, 1994), Extracts 
from the Jerusalem archives (SweetWater 
Press, 1997) and Letters from the asylum 
(Sudden Valley Press, 2009).
John was founder and owner of the 
small publishing house, Post Pressed.  It 
published both literary work (chiefly poetry) 
and academic works.  In recent years, 
it distinguished itself as a publisher of 
Australian Indigenous academic studies.  
At a time when even publishers with a fine 
record of publishing Australian poetry, 
such as UQP, will not consider unsolicited 
poetry manuscripts, John went ahead and 
published the work of writers he believed 
in.  In this way, he brought the work of a 
number of gifted Brisbane poets to the 
attention of readers, and performed a fine 
service to new Australian writing.  I find I 
want to use the word ‘gallant’ in describing 
such publishers. And I’m sure it was a 
joyful thing for John to bring new books 
into the world, despite its costs.
Fellow publisher James Davidson (Publishing 
Director, eContent Management) wrote:
John Knight and I worked 
closely together over the past 
6 years finding readerships for 
Post Pressed’s commissioned 
books, developing a disparate 
collection of special titles on 
Indigenous Research from our two 
lists into one series (Contesting 
Colonialism—ISSN 1838-6288), 
while drawing attention to the 
works of novice authors in 
whom John invested so much 
of his considerable intellect and 
enthusiasm. John operated on the 
margins of traditional academic 
publishing, far removed from the 
financial constraints of the current 
academic publishing oligopoly. 
This is where he found creativity 
and excitement. Almost all of 
the titles in the Post Pressed list 
would not have seen the light of 
day, had it not been for John’s 
unrelenting commitment to have 
their voices heard. Often at 
the expense of his income and 
health, John’s ideological passion 
for Post Pressed authors and 
books has resulted in a legacy 
of dozens of authors’ careers, a 
lasting intellectual contribution to 
the literature in their fields, and 
an ongoing forum in Contesting 
Colonialism for emerging 
Indigenous researchers to find 
mentors to shepherd their work 
through to publication. In my 
view, this is John’s crowning 
achievement. Vale John Knight – 
you have made your world a better 
place.3 
As one of the poets published by Post 
Pressed, (‘Pam, darlin’, when will you let 
me have your book?’), I have my own debt 
of gratitude.  It is a particular, empowering 
type of kindness to encourage someone in 
their creative work. I have warm memories 
of John’s friendship and encouragement, 
and he is in our minds when the poets’ 
group meets each month, at a kitchen 
table or on a verandah, to share poetry, 
wine and talk.
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mackerel sky and 
now the wild geese are calling 
into the sunset
reaching land’s end 
the rising moon’s track 
for my journey
summer wine 
in my hand the curve 
of her
John Knight
